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Texts and Documents

The Theaters of Manila
JUAN ATAYDE

TRANSLATED BY CONCEPCION ROSALES
AND DOREEN G. FERNANDEZ

VII. THE SMALL THEATERS (21 OCTOBER 1892)!

After the description of the theater of Binondo, all other theaters
cannot but be smaller — those which remained, or those which
followed in the first years of its complete ruin.

Ever since our first article about the Tagalog theater, we have
mentioned the quasi-theater of Tondo, which was constructed of
light materials on the same site as the fragile one that still stands
today. This was meant to give residents of the North of Manila, as
that of Quiapo did for those in the South, the type of spectacles
which the Tondo theater continued to present, and were familiar-
ly termed Tagalog. Eventually the building was transformed into a
wooden edifice with an iron roof, for other more serious presen-
tations.

Gradually, the theater was improved; the decorations of massive
or artifical mountains were replaced by the wings and backdrops
of European theater. The lengthy dramas, purely Tagalog, gave
way to bilingual productions, sprinkled with entr’actes of playlets
or excerpts from Spanish zarzuelas. Included in the troupe for
this purpose were special Tagalog actors who had come from the

1. The dates of the first six articles by Atayde, published in our First Quarter issue,
were mistakenly left out. They are as follows: I — 21 August 1892; 11 — 28 August 1892;
IIl — 7 September 1892; IV — 21 September 1892; V — 28 September 1892; VI — 7
October 1892, — Eds.
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Spanish-Filipino companies of Arroceros and the beginnings of
the Binondo theater.

Here in the Tondo theater gathered the dissidents of Esco-
sura’s time, like the old director Basora and the well-known lead-
ing man Alvaro Corazo, who had formed a company with other
hastily-recruited actors. This lasted briefly in belligerence, because
of internal weakness in the organization.

Also in the guise of separatists was the rebel part of the Ariza
company when this divided into two factions, with the orthodox
half remaining in the Casino salons. Both groups, because of dis-
unity or lack of enthusiasm, soon dissolved, this being the history
today and always [of such organizations].

In that period, the Tondo theater was not only the field of
rebellion of the factions of actors of companies which had come
from Spain; free-lance actors or those in transit in other types of
prsentations also performed in Tondo, then and at present the
largest theater.

There we saw a false Turk who called himself Ali-Ben-Sualle,
and came to present two musical instruments which he claimed to
have invented. These were called the turcofon and the turcofonini,
and were no different from what are today generally known as the
saxophone and the saxofonini, and are played in bands. This man
also conducted very lengthy concerts on a grand scale, with four
Regimental bands of many members, something never before seen
in Manila.

The above French charlatan was indeed an excellent musician.
He took advantage of the recent invention of the sax instruments,
and the obsession for anything Turkish (a result of the Eastern
war), to come to the distant lands of Oceania, which, isolated
from the European world without a Suez Canal and telegraph
cables, candidly believed in the grand Turkish musician and his
turcofon and turcofonini.

The first theatrical magician to come to Manila also appeared at
the Tondo theater at that time. Equipped with many and myste-
rious pieces of equipment, he enthralled the public with magic
acts. He was known as Mr. Debar; he not only made money in the
theater and in private shows, but also in the sale of gadgets and in
giving lessons in the art of magic, an art which has been perpetuat-
ed among enthusiasts till the arrival of Pifion in our day. Later
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came other necromancers, including specialists of the black box
and transformations, but no one can take from Mr. Debar his
having been the first true prestidigitator to step on Philippine soil.

Aside from the theater in Tondo, other theaters of the period
were the Sibacon or that of Appiani, which we have already men-
tioned, and that constructed in Gunao (Quiapo) over the site of
the old Tagalog theater, used by the bilingual company which
migrated from Tondo.

These two small theaters were the equivalents of the present
Principe, but being so lightly constructed, they were short-lived
and ended in ruins.

There were theater groups for all types, divided and subdivided,
with mobile or shifting personnel, as the custom has been.

With this, we have described the theaters which followed the
ruin of the theater of Binondo.

VIII. THE FIRST CASINO ESPANOL (14 NOVEMBER 1892)

At the start of these articles, we mentioned the presence of
theatrical societies or groups of theater enthusiasts in old Manila,
even before the existence of the first theater in Arroceros, which,
although constructed of wood and nipa, boasted of being the first
Castillian theater in the city of Legazpi. We find confirmation in
the work of the old chronicler Fr. Delgado, who states that the
performers in the past “played their roles well.”

But let us cease rambling about those times in which the inci-
dents and customs of the social life in Manila have been erased.
This is due to the lack of a journalistic press and of social chro-
niclers, who should have written, even if it be on Chinese paper,
about the life of their times, so as to satisfy our curiosity, and
allow study and comparison with these days of progress and re-
finements. We leave all these, which are now details of history, to
the new science of Folklore, since the first historians hardly
mention that there were dramatic entertainments then.

We begin, therefore, with what is within reach of memory,
whether heard from old predecessors, or vaguely recollected
from what we saw as children.

Falling within what is projected as the first historical period
reached by these notes, was an association called the Casino Es-
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pafiol, which inaugurated its literary-dramatic presentations in
an impressive residence on the calle de Anda, corner of Cabildo —
a mansion which belonged to the old Casal family. Since occu-
pancy by this association, it has come to be known till today
as the Casino, as we mentioned in the fifth article, when it was
transformed into a theater by the Lopez-Ariza Company.

The Casino Espafiol was the setting of glittering programs fea-
turing the most cultured and distinguished members of Manila
society. These were well-attended, and alternated with balls and
soirees, dramatic presentations and literary teas. They were sup-
ported by a pleiade of lyric and witty poets, who then abounded
in Manila, in a time when Zorrillas and Villergases were the vogue.

The great flights of the Casino soon made the Casal mansion,
enclosed within the walls of Manila, too small and cramped. It was
necessary to transfer it to a more sumptuous and centrally-located
house in the business district. Obtained at a high rental was a
locale divided between two big buildings (recently reconstructed
after a fire) on Rosario street at the corner of Sacristia, in front
of the Binondo Church.

The Casino in its new location was furnished in rare luxury;
regal curtains, Persian carpets and palatial chandeliers lent a high
aristocratic tone to the halls and rooms. From then on, rigorous
etiquette had to be observed,? and this was one of the effective
reasons for the death of this most pleasant association. The origi-
nal statutes had called for simplicity and familiarity. This ambient
air was asphyxiated in silks and velvets, and forgotten in the at-
tempt to bring over the ambience of the European capitals, which
banished the vaporous muslins and the economical jusi.

This greatly contributed to the disappearance of the Casino, the
survival of which depended on its being the center of gatherings of
the aristocracy. In these times, the grand soirees and parties of
high society take place in the residences of the elite, who prefer
to stay home. Another factor that contributed to the decline of
the Casino was the attraction of the theater, which the good
theater companies from Spain helped to develop as a social cus-
tom. We have mentioned this in the previous chapters.

2. The word etiqueta is also used to refer to formal attire, Thus, “rigurosa etiqueta”
may also mean a requirement of formal wear. — Eds.
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The above companies, however, also met their end, and then
came the decline of theater and the loss of interest by the
audience. Again a need was felt for social clubs, and those which
followed the Casino will be the topic of another chapter, as the
interval before the second period of Manila theaters, or as the
seed which had to develop in order for this period to come into
existence.

IX. DRAMA AND MUSICAL SOCIETIES BEFORE THE
TEATRO DEL PRINCIPE ALFONSO (21 NOVEMBER
1892)

The last dramatic societies declined or were dissolved, as we
have mentioned, till the only remaining director was Don Juan
Carballo, popularly remembered as an unfortunate comedian, in
spite of having once been appreciated as an actor and organizer of
other spectacles, gymnastic and acrobatic, as well as magic or
sleight of hand acts. For all these served Don Juan, then popularly
known as El Romea Filipino. He came into such bad luck, how-
ever, that he had to seek his fortune in the interior of China,
where to date the valiant magician is still remembered.

In this period of the weakening of theater, drama societies were
formed by enthusiasts, starting with one called La Espaiia, partici-
pated in by peninsulars of renown.

This society was not formed for a definite club, and with no
fixed locale, as the Jockey Club and the Musical Society of St.
Cecilia now have. In this manner it lasted for a long time, and was
only dissolved by the departure for Spain of the more distin-
guished enthusiasts who had become necessary and indispensable
to the moderate-sized and somewhat improvised company.

La Espafia performed in the small theaters which we have men-
tioned, the Sibacén and the Quiapo. It introduced modern theater,
which we now term as dramas about society,3 and high comedy.

In this way these worthy aficionados aroused public enthu-
siasm, such that without any difficulty, an association of influen-

3. Dramas de sociedad are roughly the equivalent of the comedy of manners, since
these eighteenth-century plays were about the ways and foibles of the young and the
old, their values and predicaments. These plays were influenced by French comedy,
especially by Moliere, and considered “modern” in comparison: to the classical Spanish
drama in the manner of Calderon. — Eds.



236 PHILIPPINE STUDIES

tial members of society was formed to construct a theater, more
spacious, with better facilities, and worthy of Manila’s elegant
society.

Some sixty thousand pesos was raised as capital; the Ayunta-
miento donated the land in Arroceros where had stood the first
theater of fragile materials, which we described earlier. No argu-
ments were raised against it; the project was headed by two expert
military engineers, and in 1860 the Teatro del Principe Alfonso
was constructed.

We have mentioned the drama society which was the principal
stimulus in effecting the construction of a good theater. Other
worthy groups, however, made their contributions, in that inter-
val when there was a lack of actors’ companies. These societies
helped sustain public interest in spectacles, and the desire to see a
fitting theater in the capital of the Philippines.

In a residence on Barraca street, a modest lyric-dramatic society
was formed. It gradually increased in size, such that it had to be
established in its own club, with the name La Alianza. It was
formally installed in a private home in the Isla del Romero, which
today houses the editorial offices of El Eco de Filipinas.

Dramatic and poetic programs, and vocal and instrumental
concerts were presented in this small theater.

However, the young students who had founded it had to yield
leadership to the more respected persons who joined the group.
The society eventually died from an excess of formality and
the loss of familiarity.

Similar to the above, another recreational society called La Con-
fianza began at a gathering of young music enthusiasts. They
formed an orchestra and later, a small drama group. Following
the steps of the previous society, they later organized into a more
permanent association, and installed themselves, with all the
apparatus and the offices of a large recreation center, in an im-
pressive residence on Plaza Santa Cruz, now called Goiti, where
now are the Schuster Pharmacy, the Meyer tailoring shop, and
the auction rooms of Abraham. At that time, it was one big house
which faced four streets, making it the most appropriate site for
the future Teatro Real de Manila.

The stage was the long caida (internal gallery) of this residence,
and there zarzuelas and concerts were performed. With the start of
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the grand balls, however, La Confianza declined, just as the first
Casino Espafiol had ended, with its entry into aristocratic life.

During that period of artistic attempts and entertainments,
there were, besides the above, other groups for dances and social
events, like one that lasted for a long time in the picturesque dis-
trict of Sampaloc. This was before the construction of the boule-
vard, and it should be well remembered by the impressive gentle-
men dandies who strutted in the salons of what may well be called
gay Manila, which was the title of a renowned newspaper, the
father of festive and humorous weeklies which are today in
publication.

However, we now have constructed the Teatro del Principe
Alfonso, and to it we dedicate the next chapter.

X. THE TEATRO DEL PRINCIPE ALFONSO, FIRST
PERIOD (7 DECEMBER 1892)

We mentioned in the previous article that this theater had been
constructed with capital from shares, on land in the Arroceros area
donated by the Ayuntamiento.

The theater turned out beautiful, spacious, well-ventilated, and
proper in every way for the needs of this city.

It was inaugurated, as mentioned, in 1860 by the company
La Espafia, made up of amateur theater enthusiasts. They per-
formed in a program jointly with the violinist Rubios, who left a
name in Manila as the best concertist yet seen here. The inaugura-
tion was rather hurriedly set, to take advantage of the violinist’s
stopover here while on a concert tour around the Orient. The stage
sets necessary for a theater had not yet been completely painted.

The company La Espafia continued presenting shows in the new
Arroceros theater without any objections from anyone. Their
use of the building was deemed a moral right, since the group had
been the seminal reason for its construction, and had the obliga-
tion to sustain the dramatic taste and interest it had originally
aroused in the public. It had to be dissolved because of the divi-
sion of its actor-members who, as military officials and civil
servants, had to be assigned to other posts. Thus, the first musical
company to come to the Philippines eventually took over the
theater.
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This was a French opera company directed by Monsieur
Mogard, impresario and second tenor of the company. The prima-
donna absoluta was his wife. She was an attractive figure and had
a flexible voice capable of reaching the most difficult fioritures,
previously unknown here; the canary-like trills thoroughly
enthralled the public. She was the soul of the company, giving a
masterly performance in the role of Norma, as soprano absoluta,
and that of Lucia as lyric soprano. Her aria in the mad scene is
remembered as not being matched till the interpretation many
years later by Sra. Pierreti.

This company had started to perform in the small theater of
Quiapo, until La Espafia left the Arroceros operahouse free. There
the group had, on a more appropriate and more brilliant stage,
its real triumphs.

Vexations arose between the public and the company because
of the demands of the former and the temperament of the direc-
tor. These caused the departure of the whole troupe, which had
already achieved its peak on a grand scale.

A new drama company immediately occupied the Principe
Alfonso. This was formed by remaining members of previous
companies and some new ones. They gave satisfactory theatrical
presentations of the modern school, of the type originated here by
the brilliant company La Espafia. Standing out in this company
were Don Tomas Escudero, character actor, and Don Angel
Rivera, comic actor.

When Escudero retired because of an acute illness that even-
tually took him to the grave, the company was dissolved, and
another one was immediately reorganized by enthusiasts, among
peninsulares and insulares. Worthy of mention were Sra. Dofia
Amalia Fabre, Sefiores Beltran and Delgado, and the comic actor
Don Manuel Ortiz. The impresario was Sefior Don Jose Gomez de
la Serna.

This company also had an ephemeral existence, and gave way to
the third mixed company directed by today’s veteran and much-
applauded comic actor, Don Juan Barbero. The impresario was
Don Jose Dayot.

This too ended after a brief existence, and Barbero, with part
of his company, merged with a fourth group formed by Don
Rafael Llanos, who, as a prize-winning declaimer from the Madrid
Conservatory, was director and leading actor.
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In the last two companies, Angel Rivera still performed.

We close this chapter, to open the second epoch of the Teatro
del Principe Alfonso, with the first Italian opera company to come
to the Philippines.

XI. THE TEATRO DEL PRINCIPE ALFONSO, SECOND
PERIOD (21 DECEMBER 1892)

While drama companies that performed in this theater
succeeded each other rapidly, as mentioned in the previous article
dedicated to the first period, an oboe concertist named Pompey
came and saw the possibility and the beneficial results of bringing
to these islands the spectacle of Italian opera.

In fact, without any previous announcement, and when least
expected, the above Pompey appeared with a troupe of opera
singers. He went into partnership with the brothers Don Eduardo
and Don Diego Jimenez, who were proprietors of the newspapers
El Porvenir Filipino and Diario de Filipinas, and the illustrated
weekly El Oriente; founders of La Oceania Espanola; and later
directors-proprietors of the Boletin de Cebu and Porvenir de
Bisayas, respectively. '

The company’s debut was expected to be a success, in a coun-
try so fond of music, and above all of bel canto. However, with
the death of the baritone Colombo upon arrival, the incomplete-
ness, unequal strength and disagreements of the ensemble, and a
weak partnership base, the company was soon dissolved. Some
members left the country; others remained to await reinforce-
ments requested from Italy for the other roles still needed to pre-
sent a first class production.

In the meantime, the stage of the Principe Alfonso did not rest,
coming again under the aegis of the Llanos drama company. Llanos
later joined with Sefior Preysler in partnership, and to attract the
latter back to the stage, for he had proven to be a notable amateur
in certain character roles.

Soon, the reinforcement of opera artists arrived, and we remem-
ber the contralto Ferrari, the tenor Sabatini, the baritone Péllico,
and the bass Deserani. Among those who awaited them in Manila
we recall the tireless soprano Bouché, the comedian Factori, the
second tenor Errani, the bass singer Reina, three Italian dancers,
and the orchestra conductor and celebrated violinist Stefani.
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Their initial performance was held in April or May 1868, and
Manila witnessed the most complete company for Italian opera,
which introduced a completely classical repertoire of the masters,
which was then in vogue.

The company returned to Italy at the end of its contract. Since
Sefior Stefani was quite satisfied by his first Philippine venture,
he returned, forming a partnership with the Maestro Concertatore,
Sefior Zappa, for another opera company. He did not neglect to
bring back the congenial Sabatini, so well-liked by the Manila
public. Among the other members were Sefiora Leompietra,
primadonna; Sefiora Palmana, lyric soprano; Sefiora Corsi, con-
tralto; Grandi, baritone; Cesari, bass; and as comic actor, the
already popular Fattori [ sic].

The company concluded the season, but not with the expected
success promised by the impresarios. However, even if there was
no noticeable profit, all the expenses were met, and “the clothes
were saved,” that is, the cost of the wardrobe was redeemed,
according to sources.

The drama season began again, and it was the Llanos-Preysler
company that trod the stage of the Principe Alfonso after the
Italian opera. The company made a lucky hit in bringing over
from the Peninsula the two sisters, Carolina and Cecilia Campini,
the former as dramatic actress, and the latter as comedienne. With
them also came Sefior Mufioz, lead actor and stage director, who
turned out to be a noted actor; and another diligent young man,
Sefior Rodriguez.

This reinforcement of good actors was well-received by the
public, and heartened the company, now that the Jimenezes had -
joined, and rendered it complete. Sefior Llanos went to Spain
to look for first-rate actors for the principal roles, since Sefior
Muifioz had then retired. \

In the course of time, with the proper costumes, and enough
experience, the impresarios, Stefani and Zappa, were encouraged
to return to Manila, which had gotten used to, and had marked
its season of, opera in the winter months, or from November to
February. However, Sefior Zappa having died en route to Manila,
Stefani came alone with a well-organized company. He brought
with him the highly esteemed soprano, Sefiora Bohema; Sefiora
Belot as lyric soprano, and the tenors Nery and Bonachic. They
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both distinguished themselves: Nery as Polliutto, which made one
remember Tamberlik; and Bonachic in La Favorita. He possessed
a privileged voice, which did not falter even after the final duet,
which he sang with admirable power. Sefiora Bohema was com-
pared by the critics of that period to Sefiora Borghimamo.

This company was so well-received and esteemed, and the
theater so constantly well-attended through a whole long season,
that the impresario and the artists were notably rewarded, and
very much contented with their profits or livelihood.

Sefior Stefani returned for the fourth time, having been titled
the Conde de Michelena of the opera theater of Manila. He
brought back the favorite artists, Sefiora Bohema, now wife of the
impresario; and the tenor, Sabatini; and the no less appreciated
coloratura, Sefiora Trafford; the baritone Domenico Oesary; the
bass, another Cesary; and the comedian Bonafoux. This time, the
fact that the company staged Faust in an extraordinary manner,
along with other modern and spectacular productions, was not
enough to achieve the same success and profit it had won the first
two times.

The company lacked, above all, a certain official patronage or
protection, which had been indirect but real with attendance by
the authorities, who were now away on the campaign in Jolo.

With this failure, Sefior Stefani never returned.

There was another interval of drama, with even the arrival of
several French artists, the vanguard of a company of vaudeyville or
operetta, which had performed in Saigon. Hardly had they per-
formed once or twice in the Principe Alfonso, when the fire which
gutted our first theater broke out, one early morning in 1877. At
that time, the principal Spanish actors and the rest of the French
company were due to arrive.

This chronicle shows that in its seventeen years of existence, the
theater curtains were hardiy ever at rest. The theater was only
closed perforce for several months, when the offices of the central
government were housed in it after the earthquakes of 1863, since
it was a secure edifice. This shows that it was earthquake-proof,
but not fireproof, especially when the fires were started in the
lights area where an inept stagehand was fixing the oil containers
of the lamps.
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XI11. THE THEATER-CIRCUS OF BILIBID, OPERA SEASON
(21 FEBRUARY 1893)

In the previous piece, and in the second article which was about
the bullfights in the Philippines, we dealt with the bullring in Bili-
bid, which was converted into a theater, after the enthusiasm
for the bullfight (which gave it being) had waned, and the bullring
closed its doors.

This transformation was motivated by an enterprise formed to
bring directly from Italy a good opera company headed by Assi-
Panadés. At that time the Arroceros theater was under lease, and
recourse had to be sought in this theater.

To cover the open bullring of the Bilibid plaza, a galvanized
iron dome was installed, with a central column or upright support.
On this were nailed enormous lamps as substitutes for the giant
chandeliers that hung in the big theaters. In truth, the theater took
on a somewhat bizarre appearance, but it was spacious, cool, and
acceptable enough.

On the suspended lamps attached to the central column, wicks
and gas deposits were later installed, and this was the first trial of
this type of lighting done in the Philippines. As expected, it did
not produce the best results, since coconut oil was used.

Let us mention several names of the members of this company,
composed of two complete quartets. The management did not
spare means nor expense for this venture, to enable Manila to see
the best that could be presented in the art of music.

Sefior Cassati, noted musical composer, came as director. He
later left behind the remembrance of a brilliant paso-doble which
is still being played by military bands. He was also an excellent
violinist who showed his prowess with the bow in some concerts,
and was a very able tenor, having played the role of Almaviva in
The Barber of Seville.

Sefiora Guerini, she with the powerful soprano voice, came as
primadonna absoluta. A sister of Sefior Cassati’s came as contralto.

In the other quartet, the primadonna was Sefiora Dofia Cecilia
Coppa, who became so well-liked by Manila’s elite society, and so
well-remembered after her death.

The well-known artist Celestini came as tenor. His voice being
already in decline, he reserved it to win public admiration in a
romantic passage or in the most beautiful operatic aria. The enthu-
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siastic audience forgave him his other deficiencies during the
performance.

On the other hand, the other tenor, Forapan, had faculties in
excess, but lacked the training that saved Celestini.

The lead baritone was another noted singer named Rossi, and
the lead bass was the well-known Spaniard, Garcia, whose acting
talent made up for the difficulties of his voice, which would have
been powerful, had it not been somewhat tired and spent.

Don Santino Coppa came as concert master. He has stayed
among us to propagate good musical instruction, and has been al-
ways ready to preside at musical programs in the dilettante society
of Manila.

The company brought over as stage scenery painter the unfor-
gettable Divela, who introduced painted backdrops with effects of
perspective, the most exquisite ever seen here. Divela, together
with Alberoni, left here outstanding disciples in the decorative
art. We see evidence of this in the temples and public buildings and
in the rooms of the wealthy Manila homes.

With these factors, this excellent company encountered no diffi-
culty in presenting the more difficult operas on stage. Manila saw,
for the first and last time, Macbeth, Roberto, and one other grand
opera or so, which we do not recall. However, this was not enough
to sustain the art and avoid the bankruptcy of such a well-
capitalized enterprise.

It is also true that the audience had to divide itself among three
musical groups, and the three all had the same disastrous end.

The French operetta company, whose vanguard of several
singers we had already met in the Arroceros theater, had arrived
with the whole troupe, and in a few days managed to arrange
staging at the nearby Variedades theater, when the Arroceros had
been razed by flames.

A school of singing called Capozzi in honor of the concert-
master of the Stefani company, who remained in the country
and acted as director, brought over several artists to form a
select quartet. With the outstanding students of the school, they
presented a few operas in the Binondo Theater.

We shall, however, speak of each of these companies in their
proper places, and we shall end this chapter on the opera season
of the Bilibid theater, with the dissolution and dispersal of the
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Assi-Panadés company, the only opera group that performed
in that theater.

XIII. THE CIRCUS-THEATER OF BILIBID, THEATER
SEASON (28 FEBRUARY 1893)

We mentioned in the series of articles about the theater that
when the Principe Alfonso of Arroceros burned down in 1877,
actors were on their way to Manila. They had been recruited in
Spain in order to complete the cast needed for high drama and
comedy in the rich repertory of Castillian theater.

While the co-impresario, Don Rafael Llanos, went to the Penin-
sula to find this important part of the company, the other group
in the Philippines, under the direction of Don Juan Barbero, who
also became an impresario, went to Iloilo and other parts of the
Visayas (the refuge and hope of decaying ventures), to await the
arrival of the reinforcements requested.

The Arroceros theater was in this waiting stage when the fire
occurred, with the French artists of the Deplace company making
use of its stage.

After the necessary time had passed, the troupe in Iloilo re-
turned to Manila, and met with the new arrivals from the Penin-
sula, but without a theater.

Fortunately for them, the opera company which occupied the
Bilibid circus-theater stopped performing soon after. There the
company had an impressive stage on which to present their initial
production, the splendid drama La Campana de Almudaina, by
Palao. In this the whole company took part:

Don Antonio Garcia Ecfja, stage director and lead actor;

Dofia Vicenta Ferrdndiz, leading actress;

Doiia Carolina Campini, juvenile female lead;

Doiia Cecilia Campini, comic actress;

Other actresses, Dofla Amalia Fabre and Dofia Remedios Off-

man;

Don Rafael Llanos, lead actor;

Don Juan Barbero, lead actor and comic director;

Don Ricardo Ferrandiz, juvenile male lead;

Don Melchor Ramiro, comic old man;

Don Carlos Rodriguez, juvenile male lead; and other supporting

actors,
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With such a brilliant group, there was no difficulty at all in cast-
ing, and within the Bilibid proscenium were seen the dramas of
Echegaray, who was then in vogue, and the comedies of Ayala,
who had barely premiered in Madrid his latest production, entitled
Consuelo. Not neglected were renowned works by other authors,
like El Nudo Gordiano, by Sellés; El Drama Nuevo, by Tamayo;
and adaptations and translations difficult to present like Sullivan,
the best remembrance left to us by the great Romea. All these
works attested to the craft of Director Garcia Ecija, worthy
disciple of Don Jose Valero.

This company lasted for about two years, and with it began and
ended the only theater season in the Bilibid theater. It was the last
drama group of authentic actors which the capital of Manila has
had.

X1V THE KIOSKO DE VARIEDADES, FRENCH
OPERETTA (14 MARCH 1893)

Long ago, in the days of a well-meaning general concerned
about the homesickness of the European troops, a large kiosk
or bandstand, octagonal in shape, was erected in the Arroceros
site, at the side of the thoroughfare which started at the statue
of Queen Isabel II, and ended in the Puente Colgante. It was
meant as a salon for public dances. For this a military band per-
formed to attract the strollers in an area where the coaches of the
rich did not bother, nor powder with dust, those on foot, or the
general masses.

The construction of the kiosk was undertaken by the military,
and we do not know if the public dances were also in their charge.
The venture proved a failure, since no more than the first dance
was held. This was because of the efforts of a certain agent of
female dancers for hire, who brought a few of these to the inau-
guration of this little center of Terpsichore.

Such were the liberties of Mars, seeking relief for nostalgia in
this locale, that these hired dancers did not appear again, and there
was no other agent able to bring another babae to the incomparable
kiosk.

There was enthroned the nostalgia of silence, until the fire which
gutted the Teatro del Principe Alfonso, a few paces away, made
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possible the conversion of the kiosk, whether by witchery or by
the fiat of a man of spirit, into a delightful summer theater.

This man of spirit was no other than the same Monsieur Deplace,
producer, director, and actor of the French operetta company
which came from Saigon, augmented by the artists who had per-
formed in vaudeville theaters in France.

It would be good to speak of the history and genius of Monsieur
Deplace, who introduced here the special architecture of colonial
theaters. He was a capable financier who was able to raise the
capital in fifteen days; a consummate artist who with his com-
pany (in which stood out the beautiful Mme. Sison, the haughty
Mme. Dorani, whose wardrobe was reputed to be worth 30,000
duros, the noted singer Mlle. Ragani, the most gracious Mr. Perrier,
and others whom we cannot remember) properly introduced us to
the works La Grande Duchesse, Barbe Bleu, Le Petit Faust, La Vie
Parisienne, and many other productions of light French operetta.

Of the history of Deplace, all that was known was that he had
been an illustrious officer of the French army, and upon changing
career from the military to that of wandering artist in the seaways
of America, Asia and Oceania, he also changed his distinguished
name to that which he brought with him to Manila.

This company left, the first and last of its kind which has come
to the Philippines, and we shall here close the first epoch of the
dance kiosk which was converted into the Teatro de Variedades.

XV. KIOSCO DE VARIEDADES, SEASONS OF ZARZUELA
AND ITALIAN OPERA (7 APRIL 1893)

The procession of civil servants who have passed through the
Philippines from La gloriosa, thanks to the predicaments of poli-
tics and successive changes of government, brought to these shores
the poet Dario Céspedes, author of El toque de animas and other
well-known productions of the second period of the Spanish
zarzuela.

This enthusiastic son of Apollo, a true fan of the zarzuela, with
a powerful voice which amazed and seduced his audience, read
poetry and presented dramatic scenes. In the streets and houses
where it was possible, he praised the attributes of the grand
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zarzuela,? citing the need to implant it in Manila, and the sub-
stantial profit a company would earn in bringing over the first
group.

Céspedes soon came to be echoed by other voices, and when
he returned to the Peninsula, following the waves of the proces-
sion, and on some kind of retirement, he took with him sufficient
funds to contract and launch a creditable and large zarzuela com-
pany.

Sefiora Soler came as first soprano, Sefiora Fo de Aragon as
second, Sefiora Perez as contralto; and some chorists of the fair
sex, among whom was one of the other of doubtful reputation.
Among them, too, was the bass Vendrell, who also acted as stage
director; Mora, the first tenor; Carbonell, baritone; Chaves, tenor
and comic; and Del Rio, orchestra conductor.

With the above additional actors for the secondary roles, and
choruses of both sexes recruited from performers already in the
country, all the zarzuelas of the old and new repertoires were pre-
sented. The company’s initial presentation was the gem of our
lyric theater, Jugar con fuego.

The premiere nights and gala performances were well-attended.
El Barberillo de Lavapiés was the zarzuela which proved the most
profitable for the company, since it drew such large audiences.
Applause and praises were showered on the artists . . . until the
usual feelings of tedium, weariness and theater anemia set in.

The women were no longer attractive, as they had passed from
Aprils to Augusts, and needed to be replaced by actresses in their
springtime. The antics of Chaves, once so acclaimed, seemed into-
lerable abuses. Disagreements between management and admin-
istration became critical till the company dissolved and the enter-
prise failed (contrary to Dario Cespedes’ prophecy), in the last
days of April or the early days of May 1880.

* %k ¥ %k ¥

A few months later, the earthquakes of 1880 of sad memory
occurred, and the Variedades served as the offices of the api-

4. The full-length zarzuela is often referred to as the zarzuela grande, and had from
three to five acts. The short, or one-act zarzuela was called el genero chico, — Eds.
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tania General, while the building for the staff headquarters was
under construction on Aguadas street.

In the early part of the latter months of 1881, a large opera
company arrived in Manila to perform at the Variedades. This
company was brought over by friends and enthusiasts of bel
canto, and was under the direction of the ill-starred maestro,
Don Laureano Carreras. A series of calamities befell the com-
pany. Before its premiere presentation, it lost one of its sopranos
and the lead tenor. In such a situation, the management, as a last
resort, enlisted the help of an intelligent amateur to substitute for
the tenor. This person, who still lives among us, knew the dangers
and difficulties of taking over an artist’s role, yet risked every-
thing to accommodate his friends and save them from the disaster
in which bad luck had placed them. The opening night of the
opera arrived, and with it the public presentation of the unexpect-
ed artist in the difficult role of Genaro in Lucrecia Borja. His
performance was successful, and the company was not badly
received. Thus it continued until new reinforcements requested
arrived from Italy. With these artists came the excellent maestro
Goré, a fine professor of piano and director of note. Of the
other artists as a group, after the reconstitution of the company,
we shall only mention that there were some failures, the most
notorious of which was the interpretation of Faust, which drew
whistles of disapproval on the evening of 20 October 1882. This
presaged the dissolution the following morning of the Teatro
Kiosco de Variedades, when a horrible typhoon hit the city and
the kiosk fell like a house of cards, its materials scattered through
the air and spread all over the Arroceros area.

XVI. THE FILIPINO (7 SEPTEMBER 1893)

In this weekly publication, we have been publishing a series of
articles with the present heading [Los Teatros de Manila], until
Chapter XV, which dealt with the Kiosco de Variedades in its
second period; with music companies. We began with the theater
of nipa in Arroceros, which is the first theater in living memory
that can be called a theater for European presentations in the
Philippines.

We suspended the publication of these inquiring articles, which
cost us a good deal of investigative work, as we heard murmurs
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that these were boring and tedious. Furthermore, we were nearing
the modern period, in which these [the theaters treated in the
articles] were coming to be known as pseudo-theaters.

Recently, however, with the inauguration of the Teatro Zorrilla,
and with having to deal with this real theater, we have thought it
opportune to resume our forgotten articles, since only a chapter
on the Teatro Filipino remains, with which to take leave or send
into retirement this veteran with many chronic complaints, who
has been gainfully replaced.

The corner of Crespo street had become the regular site of the
carrillos which were mounted in makeshift stalls, in vacant lots,
transferring from the left sidewalk to the right, and from there to
the end of the street—the transverse street of San Roque.

The young lads of the carrillos had grown into men, and were
under the masterful direction of the veteran actor Don Alejandro
Cubero, with the exemplary artistry of Doifia Elisea Raguer at the
head of the company.

With these elements brought together, it was not possible to
continue in the makeshift stalls of San Roque street. Recognizing
the importance of site, the stall was converted into a small theater.
The proprietors were Cubero, and the enthusiast Don Jose Primo
de Rivera. The ownership was later to pass on to other owners
and co-owners who need not be named.

In this site, the well-consolidated Filipino company named Fer-
nandez, after the star and leading artist who gave it character
[Praxedes “Yeyeng” Fernandez], would produce for some time a
large repertory of modern zarzuelas under the direction of Cubero.
This new company has been in Iloilo for some time, reaping
applause and congenial feelings, and will soon return to reanimate
the dark and dusty stage of San Roque. In this theater the large
peninsular company of Navarro de Peralta, which had been
brought over by Mme. Raguer to introduce the grand zarzuela,
staged their productions. Eventually, there was need to expand
and redecorate better the modest Teatro Filipino. The company
which came to be known as the Compafiia de Zarzuela Espafiola,
reorganized by the same Raguer with free-lance professional
artists and amateurs, performed here until the construction of
the Teatro Zorrilla. Teatro Filipino became the setting of all the
concerts, magic shows and small theatrical presentations which
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passed through Manila and had no need for large halls. For a large
audience, the Teatro de Tondo was preferred, and for this reason,
opera companies have gone there, and benefit shows and specta-
cles requiring large-capacity halls were shown there.

Today, ancient and abandoned, the Teatro Filipino is a nest
of termites and rats which will eventually destroy it, unless a
pickaxe comes to restore or wreck it, to allow a phoenix-theater to
rise from the ashes, and rival the pride of Calle Iris [the Zorilla].

We shall not conclude without mentioning another small
suburban theater which, because of its distance and size, does not
merit a separate chapter, but does deserve credit and remembering.
It gave delight to the people of San Nicolas, and to those who had
been attracted by the humor of the carrillos. This little theater
was called the Principe, and now it is almost always closed. It was
constructed by the veteran Barbero, who could readily organize
an improvised company sufficient for the occasion.

Here we end our account of the old theaters, after having
mentioned those that no longer exist.
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lirica que habia venido 4 Filipinas.
Era una compaia de dpera fran®
cesa. dirijida por Mr. Mogard, empre
swrié v 2.0 tenor de la misma, siendo
la primydonna absoluta la sefiora de éste,
de muy simpitica figura y de muy
flexible garganta para las mds difici-
bes fioritures, que aqui no se cono-
clan v que enloquecieron al  pidblico
que vy a Mad, Mogard a«{u«:ﬂm gor-
geos de canario. Ella era of alma de la
compatia desempetandy magistralmente¥g
el papel do Norma, coma sopranc abs.!
fura, vel de Lucia copio tiple ligeral
cuye recuerdo del ana de la Jocura, ne
ha padide ser comparado mis gue con
vl que cantd muchos afos despuds 2 Y8
Sra. Prereeu.
Empess d actuar csta Compahia en
b Socedad La Espeda’le dejp
Bbee cf coliseo de Arroceros, o ‘yﬂmm .
tavo, en mis propio y mas
ado 10, sus verdaderos triunfos.

Yeg
ésta, obligaron
mmehﬁahuhnm agosto en

% inmediatamente ¢l teatro del
Principe Alfomse una nucva compahia
dramidtica, que se formé con los elemen
tos desperdigados de las anteriores y al-
gunos nuevos, que dieron bastante juegy
esctuico, con la escuela moderna que sem-
brd aqui la brillante sociedad de La Es-
paia. Entre aquellos sobresalieron D.
Tomis Escudero, comoactor de cardcter,
y don Angel Rivera, como actor comico.
Retirado Escudero por aguda en-
fermedad que le flevd el sepulero, se
disolvié la Compadia de que formabal
parte, y seguidamente se constituyd otra
de aficionados entre peninsulares é i
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entre elios ja ne-
\fora dofia Amalia Fabre, los Sres. Bel-
(tran y Delgado y el actor cdmico don
Manuel Ortiz, siendo empresario de di-
cha compadia el Sr. D. Jos¢ Gomez
de la Serna.
 También ésta tuvo vida efimera, para
dar 4 Ia tercera compadia miva,
dirigida por el hoy veterano y aplandido
actor comico D). Juan Barbero, siendo
empresario  don José Dayot.
D Esta concluyd asimismo al poco tiem-
po de actuar, y Barbero, con parte de
st compafiia. pasb 4 engrosar la cuarta
dem que formé D. Rafael Llaaos, sien-
y primer galdn, como
lumno de declamacién premiado en el
ionservatorio de  Madrid.
En estas dos dltimas companias actuo
odavia Angel Rivera.
Y cerramos este capitulo, para abrir
» segunda época del teatro del Proy.
pe Alfonso, con la primera compaiia
£d: Opera italiana que vino & Filj.
Dinas,

X! /
Es pen Provcre Aurowso
ria dhoca
WNTRAS s¢ sacedian rapeda-
l.« mente las compafiias dramd-
" |

\

elaciin de ellas en el articulo anterior

tiCas gque  actuaron en este
teatro v que hemos hecho
dedicadn 4 su primera época, vino por
fagqui wn concertista de oboe lamado
Fompey, que 9 la posibilidad de
raer § el baen resultado que daria
estas nerras ¢ especticnlo de la Opera
faliana
) Y efectivaments, sin anuacio prévio
¥ cuando menos se esperaba, aparecd
tal Pompey con una froxppe de arilie
s liricos v formd empresa con los que
aparecian duefios del teafro, los herma-
mos D. Eduarde v D. Diego Jimenez,
| que ambeén fueron propietarios de Jos
os periddicos £ Porvemir Filipino,
Diaric de Filipinas y semanario ilus-
rado E! Oriemte, fondadores de La
Occanta Espaiinla’ y después Directo-
ts-propigtarios del Boletin de Cobi y
Forcensr de Bisavas, respectivamente.
Boen éxito debid tener el dobus &
fos comienzos de esta primera compa-
Bia de dpera italigna, en un pais tan
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@ 25000ado. 3 Tmusc Py Usihie Ptodo Tai

bell-canto; pero habiendo fallecido al s
gar 3 Manila el baritono Colombo 'y
siendo por demis incompleta aquella
compafiia, con clementos desiguales y
mal avenddos. y con poca base de so-
Flaria empresa, pronto emtrd en es-34
tado de disolucion, y umos se fueron
v ouros se queddron. para esperar un
buen refusrzo que se encargd de Ita.!
ha de todas las partes que falaban
para un buen cuadro de prims vartelo,
No descansd entretanto el éscenario
lel Primetpe Alfomse, volviendo & apo
derarse de npafia dramitica
de Llanos, quicn se unid al S, Preysler
PATA CONSLIAIT empresa vopara traer @
tibdas & eosiv que, en ciertos  papeles
i r. era notable afhcionado.
Pers pront . Herd el refuerro de los
artistas B dpera vorecvrdamos d 1a cond
traity Ferrar ol tenor Sabating, al barito!
: crant, v entre 1048
e & la incan-
] caricato ¥ acton, se
b tennr Eerant Jbas cantantd
ey Datlaroas i -

searon en Abedioo .WM 3 odde 1358)

v vid Manila la Comprftia mis cr
pleta de Opera italiana. que dio 4¥co-
aocer todo ¢l repertorio clasico, que to-
davia estd en de lw buen:
Maestros,

Conclyida su temporada de contrata, |
volvio esta Compatia d lalia: y como
el Sr. Seéfani quedd muy satisfecho de
su primera campafa en Filipinas, vol-}
vid, formando empresa con el maestroB
concertatore, Sr. Zappa, con otra com-,
pafia de Gpera, sin dejar de traer al sim-

- pdtico Sabatini. tan querido del piblico

de Manila: venian de prima-donna la
Sra. Leompietra. tiple ligera la Palma-
na. comralto la Corsi, baritono Grandi, }
bajo Césari y cancato ¢l ya conocido
Fattori.

Concluyé esta compaiia su tempo-
rada; pero no con la suerte que debie-
ron prometerse los empresarios. Mds si
no hubo producto efectivo, se cubrie-
ron todos los gastos y se satod la ropa:,
esto es, se saco el valor dei vestuario,
ne%in aquellos dijeron.

olvié & entrar __la temporada dra-
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pdtica, y fue la Compafiia Llanos-Preys-

ler la.que pisé, después de la Opera
italiana. el escenario del Principe Al
fonso. Tuvieron ¢l buen acierto de traer
de la Peninsula las dos hermanas Ca-
eolina y Cecilia Campini, la primera para
dama séria y la segunda para graciosa,
v también vinieron con éstas el Sr. Mu-
fioz, primer galin y director de escena,
el que resultd notable actor, Sr. Ramiro,
y otro aprovechado joven, el "Sr. Ro.
driguez,

Este refuerzo de buenos artistas fué

entusiasmando al piblico y bien com-
prendid la empresa, d la que se*unierpn
los hermanos Jimenez, que debia com:
pletar la compania, y fué¢ €l Sr. Llanos
a buscar & Espaia actores de primer
drden, para el desempefo de las partes
principales, pues ya el Sr, Mooz se ha
bia retirado.

Traascurride el ticmpo precisn, va
con vestuario propio, y con hastante
esperiencia, animgdronse aquellos em
presarios Stéfani y Zappa & volver a
Manila, capital que ya se habia acostum-
brado y que tenfa marcada su tempora-
dita de dpera, por los meses de invierno
& de Nortes, de Noviembre & Febrera
pern habiendo puerto en el camino ol
Sr. Zappa, Hego solo Stéfani con nna
bien formada compaia. tedpowe L que
fué muy apreciada tiple Sra. Bohema
voa da Belot como tiple Hgera, v o
tenores Nery y  Bonachic, que dieron
i conocer, Nevy of Polintto, hacienda
recordar & Tamberlik, v el joven Bo
nachic, La Favorda, con una garoanta
priviligiada, sin debibitarse ot of o
Baal que cantd con whnieabde b
A fa Bohema se e compurd qun
criticos de agquella Cporal con o By
AN,

Fm} Tan bien reethida s
esta Compafia, ¥ nusca se e ol
Lealfo mis persistentemente comonrgido

[N

i
i

¥

Aprec
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menos apreciables Sea, Teafford, tipl
ligera, Domenico Césary, baritono, otr
Césary, bajo, y Bonafoux. canicato; )
no bastd quz pusieran of Fansto, de una
manera sorprenddnte  y otras dperas

modernas y de especticulo, para que
aquzila compaiia tuviese ol éxito y <
provecho de las ‘dos primeras.

Faltoles sobre todo, cierta proteccio
oficial, bien que indirecta, con la asis!
tencia al teatro de las primeras auto
ridades. por motivo de la campaia
de Jolb.

Y con este fracaso, dejd de veni
para siempre ¢l Sr. Stéfani.

Hubo otro  intermedio de drama
hasta que vinieron unos artistas fran$
ceses, comn vanguardia de una com
patia de rawdecille G opereta, que ac
tuaba en Saigdn, y apenas dieron un
G dos funciones en el Principe Al
fonso, ocurrid el incendio que acabd)
con nuestro, primer teatro ¢n una mas
drugada de 1877, cuandn estaban par;
legar los primeros actores espaioles
y el resto de la compadia francesa

Por este relato se vé, que casi ng
descansé el telon de este  coliseo el
los 17 afios de su existencia; y solo
tuvo en clausura necesaria por alguy
nos meses cuando se alojaron en é}
las oficinas del Gobierno general, comd
cdificio  seguro, despuds de los terre
motos de 1863: lo cual -indica que es
tuvo 4 prucha de temblores, pero no deg
incendios, y mucho mds cuando estos
empiezan por ¢l cuarto de las luces
donde un torpe criado  arreglaba lod
slepdsitos de las limparas de petroleo]

5.8 § g
wegarse 0. Buasm
vmporuda fivi :

& €] ntimero anterior,

¢l articuly 11 sobre Las

ilibid, que
theaton, por tener ya a
sus puertas, - al apagarse
iasmo tofero que le
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se formd para traer -

Fradia una A Coimy

g Ja. coal empr

Ber

reourse de teatro, por
s arrengiade,
de hiers
eubiterte, de
i pad de
cemtral, donde s

s vandelabirns en reem-

le ba aratin monstow gue tesian
fow grrandes teatros: v en verdad
BN COdiNen W pow eStri -

basgante

ibid eon

b endumna
N’Hw‘hu e
catsaye o
E‘N\vf\u (3%

e b
TS S LY

dié & conocer Tos wmds’

nes que se hablan Vigty,

de perspectiva. . Divels, unido
heroni, dejaron  aqui, “enymven
discipules, el arte del deeorado,

Cvemos en Jos templos v edific

blicos v en Jag habitheitomes |
casas ricas  de " Manila.

C sstos elementos, no o
aquella excelente  compafita - dif
alguna en poner en escen. livs Spe
mas dificiles, y vio Manila pot
ver, para ne volver & verloya, M
Reberto v aliuna otra graw opera mds
que o recordames. Pero oo fué e
hastante para sostener el espeetde
v ooevitar que  diera en guichra ang
bien capitalizada empresa,

Verdud o5 tambidn. que tuvo el pd-
blico que repartirse entre tres espec
ticulds Hrinos, v oque bos tres tavieron
el mismo fin desastroso,

La compatiia de opereta francesa
euya avarzada de alygunos cantantes ya
dimuos 4 conocer en ¢l weatro de Arro,

ceros, habia Hv‘;.'\ddu [ 1)

Cimprovisaron en pocos dias ¢
Vartedades, cerea del ante .
wste fud arrasado por las
eseurta decanto Hamada Co
Wil seT este maestro {eoncertalors
de fa Companiia Stéifani que quedd
en el paisy ol qoe la dingia, trajoal
5. hasta formar un escogide)
caartets, que con los aventajados dis
cipados «de la Escucla, pusieron alouna
aperas, e el teatre de Tonde
P de emda una de estas
compaiias hablaremos on s Tuga
peCtive, Y lerminaremos - este
de g tempuradas Niviea  del teatrg d

FLETYM,
y
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Crucocrearre e By

¢ Lempaerada - dramdtica )

iuos en la serie de artd

sobre Lros osta

‘m:min. que cittedn

quemd ol del  Princip

AAdftense,  de Arrdceros, en
prowestabain on®viage para

Manila s artiseas dearmiane

vos e se habian ido 4 bus

i Pendnsula, 4 fin de pomye
detar el personall o
el oran drama alta

e A d
4 CREeT
et

EAARERE TR R A S IS S RS 8
§

Kicswoo oot w‘“:uﬂ.gi £
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0. Rigards Ferrandiz, galan

13, Melchor « Ramiro, - barba:

0 Cirlos Rodrigues, galan phve

Y ikpos - sogunds mimh, :

Con tan licrdo personal, no hube
eultad »\igmm en la reparticiin dep
es, v vidronse en ol prosce mwd\\ﬁ* Bi
los dramas de 1 chegda
muy en boga, y las ¢ome ;
cuando apenas s¢ habiy Wﬂm iy
Madrid su iihima produeeidn umhﬂm
Conmsuede, sin d(})&l’ de @m"" i& :
m«‘ resombradas de otros aut
“EL nudy govdsane,

Divama puevo, de

glos ytraducciones de dific :3 ‘Mmmm
como Sudlizan. o) mejor FMNMM\W
ha dejado nuesiro gran Romes: W
trando en todas ellas e PNrector "
cla l mm ;m cra muy digno i

de D Jese Valero,

Prurs da existencta de este compa
Aa unos dos anos, v oom cla omyps
vowermind b odnica temperada drama
tiea que tino el teatro de Bilibidey
Te ddtina companio dramdtn, deaes
torey autenticos, gue ha tenido daead
pital de Muanila

NIV
B RPosco DE VAR DADES

S ew e et e i )

P4 en tiv Fpes e un buen

seral o guen - preccupd
b nestaida de las wopas
fevantd en el
Arroveros, ul ladoe
det vanune que va, de Ta es
tatua do DProga sabel 11 al
s FPuente Colgante. un dmplio
destmo a saldn
to cual iha

”‘“Y\X*xi‘a My

St de

e THArA

en b ard fos dlias fostivos una,
RIS il
& pars aleyrrar

militar s de atractivo
o pasios, doade
i

e T8

‘v%ghi!?
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. tantas otras producdiones de Il
Brera opereti- francesa

De la hmmrm de  Deplace, aﬂﬁ St

Supo. que fud un iusteade oficial del

‘ qmam franed

v que-al cambiar la ca-
de tas armm porila de wrtista
s en dos derroteros de Amé-

Fica, Asia y Oceania, cambié también

4

distinigtitdo nombre por el otro sw.

esto - que trajo 4 Manila,

Retirdse aquella Compatiia, primera

dltima en s g.,;m,m qué Ta venido
pinas, ¥y cemarémos aqul Ja pris

mera cpota ;
vertido en Teatro dc:

\'armd.;dtm 4

XV
"Kiosco pe V ARIEDADES
 Femporadas @ tarzuda y de operd italiana)

x la procesién de empleados
que viene pasando por Fi
hpinas, desde La gloriosa)
merced & los mmpmmwm
de la politica y sucesivos
cambios de gobierno, tocd
por estas playas el poeta
Dario  Céspedes, autor dé
El fww de dmimas y otras renombra,
das producciones de la 2. época de
Ia ‘zarzuela espadola.

Aquel entusiasta hijo de Apolo, ver-
dadero ehiflade por la zarzuela, con
un vozarron que aturdia y  seducia)
leyd versos, publicd gscenas y, en las
calles ¥ en las casas y donde podia,
precunmizaba las excelencias de la gran
zarzuela. la necesidad, de que se im.
plantara ¢n Manila, v ¢l negocio red
doundo que haria la empresa que tra-
oJera aqui la primera compaiiia,

Llegaron & formar eco las voces de}

éspedes. y cuando éste volvid 4 la
Peninsula. siguiendo el curso de la pro-3
cesidn, con el cirio de la cesantia, v
fondos hastantes para contratar y em
barcar una buera y numerosa com-
paiia de zarzucla

Venfan de ra tiple la Sra. Soler,
de z.a la Sra. Fo de Aragdn, de con
tralto fa Sra Perez v cortstas del bello)
sexo entee fas que habia alvuna swes
Panta, vn cllos esraban de Direetor de
escerfa ol bale Vendrell, Mora geer
tenor, Carboacd barftono, Chaves te!
nor comice e director de orquesta,)
Del Rioo o .

Con wste vy mds aumentado el perso
nal de actores para segundos papeles
voeores dooambos sexos, de os que,
Brbia b ool pals, 1’”“‘” ronse agqui todas
s zarsuelas del antiguo vy nuevo re-
pertorio, Jdebatando I Compafifa con
I joya de nuestro teatro lirico, Yugar

W fucgo
Vidse el colivea de Variedades
sweeido (fas ;;cbm ras noches

SR TR I siend

muy
las

fas
! i A imr?mn} o dt
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L stag prima
de Chavis (!M tanto ae
eran abusos- insufribles,
Ias criticas los disgustos
contra. los administradores y we d
vid la compalila y trond 12 Emgresa,
contra la profecia de Dario Céspedes,
en los iltimos dias del, mes de Abril
6 principios de Mayo del abo 8o,

ﬁm quedd aqul ninguno de  aque-
los artistas, desapareciendo- por com-
pleto’ de la escena, fa gran zarzuela.

» e

A los pocos meses, vinieron los
terremotos del 80, (de triste recor-
dacibn,} y entonces sirvié “Variedades*

a que lo ocupasen las oficinas de
a Capitanfa General, mientras se le-
vantaba ¢l pabellon del Estado Mayor
en la calzada de las Aguadas.

En los primeros dltimos meses del
afio 81 llegdh 4 Manila, para actuar

en  Variedades, uha numerosa com-
pailia de dpera, traida por una so-
ciedad de amigos aficionados al be/
canfo, bajo la direccién artistica del
malogrado maestro D. Laureano Ca-
rreras. Una série de calamidades su-
frié aquella compaitfa, perdiendo antes
del debut 4 una de las tiples y al
primer tenor. En tal situacidn, acy;
dié la Empresa. como inico salvador
de aquel conflicte, 4 un inteligente
aficionado, que todavia vive entre nos-
otros, el cual conociendo los escollos
¢ difieultades  consiguientes  para un
aficionado que tiene que sustituir 4
un artista. todo lo arrostré para com-
placer 4 sus amigos v salvarles del
naufragio en que les habia colocado
la mala suerte. Llegd pues e momento
del estreno de la Compaiia de dpera

con ¢l el acontecimiento de la pre-
sentacion al pdblico del improvisado
artista, en el dificil papel de Geharo
en “Lucrecia Borjia,* habiendo salido

airoso di su parte, y la compaitia no

fué_ mal . recibida, _ v asi__continud

PHILIPPINE STUDIES

tos = nuevos® re
fuerzos  de artistas  pedidos 4 It
hia. con los cuales Hegd 4 Manild
el excelente maestro Gord, buen pro
fesor de plance yo dircctor de méritd
D los demds artistas, en el conjunte
despuds de reconstituida la compaiiiaf
sod diremos que hubo algunos fias$
cos, siendo e} mds ruidoso el que ob)
tuen fa interpretacion del “Faasto

., s -

que fud sitbado en fa noche del 20 de
Octubre de 18820 como pr wagin e
que i famafiana siguiente se disolveri.
ef Teatrs Kiosko de Vartedades, po
of horrorose huracan ocurrido  aque
din: esparciéndose por Jos aires y of
Sel eampe de Arvoceros des materiale$
e mim“f ecificto. como vuela :?rdn.’:c::hr

v castilo de ndpees

Xvi
EL FILIFING®

ENIAMOS publicando en este
semanario’ una séric de ar,
ticulos con el epigrafe del]
o, presente, hasta llegar al XV,
| que trataba de £/ Kiosko
e Variedades en su s S el

época, de compafias liricas
habiendo cnmé):zado

de nipa de Arroceros, que es el pri
mer coliseo de que se tiene memori

con respecto 4 teatros O espection

los europeos en Filipinas.

Suspendimos la publicacion de aque’
Hos curiosos articulos, que nos costa
ron muchos trabajos de investigacio,
nes, por que nos habia legado el su;
surro de que se iban haciendo pesa
dos y mds al aproximarse 4 I ¢pocd
moderna en que ya eran conocidol
nuestros udo-coliscos.

Mis ahora, con el acontecimientd
de haberse inaugurado o teatro Zor
rilla y tener que tratar de este ver
dadero colisen, hemos creido opdrtund
reanudar nuestros olvidados articulos
3 que solo faltaba el del teatro Fil
}iwimﬁ siquicra para despedir del ser
vicio O dar el retiro 4 este veterang
Heno de alifafes, que ha sido tan ves
tajosamente  reemplazado,

Ya venia siendo el rincon de la ca
lle de Crespo sitio habitual de carriliod
que se armaban dentro de algiin bar'
racon, en_solares  deshabitados,
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sando de Ja acera izquierda 4 la de
fa derecha, y de ésta al fondo, enls
calle trasversal de San Roque.

¥a los nifos de los carriflos se has
Usian hocho hombres y estaban bajo la
macstra direccion del veterand  actor
. Alejandro Unbero, con el mpdelo ar-
tistico de o Blisea Raguer al frente
de da Compaiia.

Yaopon estos clementos reunidos, no
cra posible continaar e o} barracdn
dwm m?&\ de San Rmnw ¥ reCono-
ciendo. Ja dmportancia del sitio, trans-
formaren el camarin on un poquede
teatso, del que fu ropietarios el
mrsmo Cubero voel enteiasia 1 Losé
Primo de Rivera, pora pasar después

fopp Ffton U ya Bo

LI ERRL SR N A

'm“ lamada de la Fernandez, . pie
a estrelln artistica que I¢ di candeter,
a cual compotia estd hace algin
tiempo en  Hoile cosechando aplawsos,
simpatias y mexicanos, y tal vex vuelva
4 reanimar el osewro y empolvado es-
enario de la calle de San Roque:; sili
acadié la compadia peninsular de Na-

varro de Peralta, que trajo de Bar-.

elona fa misma Sra. Raguer, con nu-
meroso personal, para dar 4 covocer
ja gran zarmela, y entSoces hubo ne-
cesidad de dar mds amplitud y siejo
decorado al modesto tes 0

Fadiiha  setniidg SCIRARc.

Farsucls, Espanola, reunida por 1
reunida por
ma Raguer con eclementos sueltos
artistas y aficionados: y alli se han
hibido todmkl):& concertistas, pre
gitadores y uefids esp
Que de gaso hagt}reuido 4 Manila
que no han jgécesitado grandes co
liseos; pues como de capacidad, siempre
fué preferido el teatro de Tondo, ¥,
por eso han ig: alld todas las com
flas de Opefa.y alld se han dado
s espectdculos de beneficios ¢ log
que requerian mayor entrada.
Ahora, viejo, vetusto y abandonadc
nido es ¢l Filipino de anay y de
tas, que acabardn de destruirio, si an
tes no viene la piqueta restaurado
& echarlo. por tierra, para l¢ :

ventijosn a
berbio de la calle del Iris. A
* No terminarémos sin mencipnar

-

otro teatrito de barriv, que po
I lejano y lo pequefio no merece ca
aparte, pero sf un estimable ré
ewerdo, por que no ha dejado de ha-
cer las delicias de aquel piblico de
os muelles de San I?iwlda y de los
en son de broma cardillesca all]
acudian. Llimase este teatrito, el del
Principe, y ahora y casi siempre se ha.
la en clausura, Hizolo el veterano Bar,

bero, que pude reunic una compaitia

improvisada, y que fué bastante pa
el caso.

- Y aqui hemos dado fin con los teay
tros viejos, después de haber mencio-
nadg los que ya no existen,






